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ARCHITECTURAL STYLES

An architectural style is a specific way a building was designed that is characterized by 
unique and notable qualities. A style may include such elements as form, method of 
construction, materials, and regional character. As an ever evolving art, architecture is 
normally classified as a chronology of styles that reflect changing fashions, beliefs and 
religions, or the emergence of new technology. Historic architectural styles therefore 
convey the history, culture and development of a community. This brief architectural 
styles guide is designed to provide the basic tools necessary to recognize some of the 
prevalent historic architectural styles that exist within Santa Barbara. This is only a 
selection of styles and more styles of Santa Barbara architecture will be added as they 
are completed.

Adobe     English Vernacular and Tudor   
Gothic Revival   American Colonial Revival 
Italianate       Italian Mediterranean 
Stick     Spanish Colonial Revival 
Queen Anne      Mission Revival 
Queen Anne Free Classic  Folk Victorian   
Craftsman
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InTRodUCTIon

From the late 1700s to the early 1800s, Santa Barbara 
was considered to be on the outer edge of the Spanish 
colonies.  Due to the dry climate, there were very few 
trees in Santa Barbara and as a sparsely populated 
territory, skilled craftsmen were few and far between.  
This meant that nearly all of the architecture was 
constructed of the simple, yet effective adobe method 
of construction. Adobe was made of sand, clay, water 
and straw, forming it into rectangular bricks, then 
sun drying the bricks and stacking them to build 
thick walls.  The adobe brick walls were then covered 
with a layer of plaster for water-protection.  The final 
result was two to three foot thick white walls, with 
an undulating finish that hinted at the adobe bricks 
beneath.

AdoBe
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HISToRY

Adobe construction was introduced to California by 
the Spanish in 1769. Almost every Spanish presidio, 
pueblo and mission was made up almost exclusively 
of adobe buildings. These buildings were also used 
later on during the Mexican and Early American 
Periods of California. Adobe buildings are some 
of the oldest buildings in California. They serve 
as important links to California’s past as a colony 
of Spain, a province of Mexico, and during early 
statehood.  Adobe constructed buildings of the 
Spanish Colonial era have been a fundamental 
part of Santa Barbara identity for over 200 years.  
Seeing the adobe structures of Santa Barbara when 
he visited in 1793, the explorer and English naval 
officer George Vancouver commented that it was 
“far more civilized than any of the other Spanish 
establishments…The buildings appeared to be 
regular and well constructed, the walls clean and 
white, and the roofs of the houses covered with a 
bright red tile.”.”

The Casa De La Guerra Adobe was constructed in 1828 and features massive adobe columns on the portale.

The thick walls of this adobe are covered with white plaster that gives it an undulating finish that hints at the adobe  
bricks underneath.
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MASSIng & ovERALL FoRM

Part of the strength of the early adobe Spanish 
Colonial architecture in California comes from a 
simplicity of form. Usually comprised of a simple 
gable with a covered porch kicked to one side, 
the adobe house was expanded room by room as 
needed by either continuing the gable in a straight 
line or by wrapping the house into an L or U shaped 
plan enclosing an inner courtyard. In general, most 
early Spanish Colonial structures in Santa Barbara 
were single story, since they were built of large 
adobe bricks which required a large thickness for a 
relatively low wall height.  

The main roof was usually pitched at around 4:12, 
with the covered porch (portale) at a lower slope. 
This provided a large, shaded area to work or rest 
in front of each dwelling. 

CHARACTER dEFInIng  
FEATURES

Foundation: The foundation was usually of stone, 
giving the buildings a strong, waterproof base.

Roof, Cornice and Eave Details: The roof rafters 
were round beams or vigas, which had reeds placed 
between them to provide support for the red clay 
roof tiles above. 
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Porches: Long narrow porch called a portale with 
wood or adobe posts making an arcade. The portale 
often lined the inner courtyard of the house. 

Porch Columns: Made of massive heavy, square 
wood timbers with wood brackets above or massive 
square columns made of adobe.

Doors: Doors were typically solid wood planks 
with thick wood trim or a heavy wood lintel above 
the opening.

Windows: Windows were deeply recessed with thick 
unpainted wood trim or a heavy wood lintel above 
the opening with small panes of glass. Windows 
often had bars of iron or wood called rajas to allow 
the windows to be open for ventilation while still 
keeping the room secure.

Wall Materials: Thick adobe walls covered with a 
layer of plaster. 

Lights: Lights were made of simple ironwork. 

Chimney: Massive square columns made of adobe, 
usually on the gable end of the adobe.

DRAFTThis adobe features porch posts made of thick wood timber.  The door and window feature thick, unpainted trim.

A decorative wrought iron rejas covers the wood window. The long, narrow porch shows the underside of the roof 
featuring roof rafters that have reeds placed between them to 
provide support for the red clay roof tiles above. 



InTRodUCTIon

One of the earliest forms of Anglo architecture in Santa 
Barbara was the wood cladding of the adobes. Once Stearns 
Wharf was open, elaborate wood work was shipped from 
the east coast. The ease of shipping materials in the late 
1800’s allowed popular east coast architectural styles to be 
more available in Santa Barbara. Gothic Revival is noted 
for intricate wood detailing cut from a scroll saw that was 
improved enough to be used to cut the delicate ornamental 
patterns at the roof eaves of the gabled ends and porches. 
Gothic Revival improvises upon features that were carved 
in stone in authentic Gothic architecture. The result was a 
style that was familiar in its close relation to several other 
Victorian styles, yet unique in a variety of ways.

GotHic revivAl
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HISToRY

Thoroughly popular throughout the United States 
from 1830 to 1870, Gothic Revival architecture was 
influential during Santa Barbara’s early period of 
growth. The style originally began as the Gothic 
Revival style in England in the 1700’s and soon 
the trend spread to America and was championed 
by Andrew Jackson Davis, and Andrew Jackson 
Downing by their popular book at the time, Rural 
Residences and The Architecture of the Country 
House. 

Primarily influential in the single-family, rural resi-
dential architecture, the Gothic Revival style also 
found favor in religious and some public buildings. 
Since the style was promoted as a rural residence, 
and since the steeply pitched roofs and wide porch-
es did not adapt well to narrow lots, it was rarely 
used in an urban residential setting. 

Gothic Revival continued to be influential in Santa 
Barbara through the late 1800’s. Although few in 
number, existing examples of Gothic Revival archi-
tecture in Santa Barbara range from small, simple 
residences, to rural country houses, to churches 
that dot the downtown neighborhoods.

In the upper west side of Santa Barbara at 2020 Chapala Street, this Gothic Revival style church was constructed in 1875 
and is a designated City Landmark. Its intricate woodwork in the steeply pitched gable and the decorative cross bracing over 
the front entrance are examples of character defining features of the style.

In downtown Santa Barbara a Gothic Revival house has intricate woodwork in the steeply pitched gables, wood cut-outs 
placed over the rectangular window so that it appears to be pointed and a character-defining bay window
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Strong, steeply pitched gables (10:12 or greater) are 
hallmarks of the Gothic Revival style. The gables 
can be assembled in a variety of ways, but several 
combinations are typical. A common form is the 
Centered Gable, where the main body of the struc-
ture is a sideways-facing gable (sometimes hip), 
which has a prominent, central cross gable with 
entrance directly below. A variation of this form is 
the Paired Gables, which has a similar setup, but 
with two gables (one on either side of the entrance). 

Another common form is the asymmetrical plan, 
which is often L shaped, and is comprised of a 
series of gables, cross gables and dormers. In later 
variations, square towers were occasionally used 
with the asymmetrical plan. A third form was the 
front gabled form, which uses the front of the main 
gable-body as the central form for the entrance. 

CHARACTER dEFInIng  
FEATURES

Gables, Cornice and Eave Details: Gables, being 
an expressive feature of Gothic Revival style, are 
often decorated with verge boards and sometimes 
with finials or with decorative cross-bracing. The 
cross-bracing was a decorative truss, that became 
popular in the later phases of Gothic Revival (post 
1860’s). Another important development is the 
move away from boxed-in eaves, which created a 
cornice for the building that was common on earlier 
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classical styles. The Gothic Revival saw a switch to 
an eave with exposed rafter tails or with the sheath-
ing directly against the underside of the rafters.

Porch columns: Porches usually have some form 
of square posts with brackets that imitate flattened 
arches. 

Doors: Doors often follow similar designs, incor-
porating Gothic (pointed) arches or have crowns 
of moldings that flare to each side of the window, 
known as drip-molds. Elaborate paneled doors are 
common and similar to other Victorian styles, as well 
as solid batten doors that reference Medieval doors.

Windows: Windows are a fundamental part of 
defining Gothic Revival architecture. Usually, one 
window will have some form of a Gothic (pointed) 
arch. On simpler examples, when the window itself 
cannot be arched, wood cut-outs are placed over the 
rectangular window so that it appears to be pointed. 
On the ground floor, full-scale bay windows are 
common, often with two-over-two, double hung 
wood windows, or the windows being divided into 
a grid of diamond shapes. Embellished versions of 
gothic windows often have small gables over them, 
or have crowns of moldings that flare to each side of 
the window, known as drip-molds. 

Dormers: Gothic Revival is known for the steeply 
pitched dormers decorated with intricately carved 
details.

Wall Material: Wall material of Gothic Revival in 
Santa Barbara was made of wood weatherboards, 
wood board and batten siding or stucco. 
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InTRodUCTIon

As a city, Santa Barbara underwent massive growth 
during the 1870’s when Italianate architecture was  
extremely fashionable on the West Coast. Nearly always 
built of wood, Santa Barbara’s Italianates portray their 
strong tie to fellow Victorian styles, while showing 
their Italian reference through their low sloped roofs, 
large eave extensions and bold, expressive brackets. 
Italianate continues to command a prominent place in 
the look and feel of Santa Barbara’s streetscape.

itAliAnAte
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HISToRY

In the United States, thanks in part to landscape ar-
chitect Andrew Jackson Downing’s pattern books, 
Italianate architecture was popular in California 
from 1870 to 1890. Nationwide, Italianate over-
shadowed Gothic Revival by 1860, but was cur-
tailed by the financial panic of 1873. By the time the 
economy had stabilized, Italianate was supplanted 
by the new Queen Anne style.

Like most of California, architectural styles took 
a while to travel from the eastern United States 
to Santa Barbara. For this reason, Santa Barbara’s 
Italianate was at its peak from 1870 to 1880. In 
Santa Barbara the Italianate houses nearly always 
had wood siding as their main wall surface, in part 
due to an abundance of lumber on the west coast. 
The earlier versions of Italianate usually had very 
large weatherboards for siding because until 1872, 
Stearns Wharf had not been built, and all wood had 
to be floated ashore. One of the chief champions of 
Santa Barbara’s Italianate was the influential mayor 
and architect, Peter Barber (see the photograph at 
the top left of this page of an Italianate building he 
designed in Santa Barbara.)

Several examples of Italianate architecture can be 
found in the Brinkerhoff Avenue Landmark Dis-
trict as well as dotted throughout upper west side of 
downtown along Chapala and De La Vina Streets.

One of Santa Barbara’s largest Italianate buildings at 925 De La Vina was constructed in 1874-75 as Saint Vincent’s School 
and Orphanage. The building’s Italianate features include tall, narrow arched windows and wide overhanging eaves supported 
by decorative brackets.

Constructed in 1871-72, this Italianate house on Chapala Street, designed by Architect and Mayor Peter Barber, features paired 
brackets under the eaves, elongated one-over-one, double hung windows, square porch posts with beveled corners and an ornate 
front door.
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Referencing the Italian farmhouse and villa, Itali-
anate architecture often has an asymmetrical plan 
and square tower of the late medieval type. Long 
porches, which sometimes wrap around the build-
ing, protruding balconies and tall windows extend 
the living area outside. The center of the roof of 
Italianates often has a tower or belvedere, which 
means “beautiful view”, that provides a place to 
look-out over picturesque vistas. Italianate archi-
tecture is blocky with no curved walls and comes in 
both asymmetrical arrangements as well as simple, 
symmetrical layouts. 

Roofs are typically hipped, although there are a 
number of gabled or hipped-with-cross-gable ex-
amples. The shallow roof-pitch (around 4:12) helps 
to set apart the Italianate from the other Victorian 
styles. The low roof-slope is also conducive to Santa 
Barbara’s mild climate, where there is no need to 
shed snow. 

CHARACTER dEFInIng  
FEATURES

Cornice and Eave Details: The most universal 
feature of the Italianate is the cornice line domi-
nated by strong, decorative brackets. The brackets 
are typically spaced at regular intervals either indi-
vidually, or in pairs. Usually, the cornice has both 
brackets and ornamental moldings that are derived 
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from the classical moldings of the entablature, 
which is the top portion of traditional buildings.

Porch Columns: Porches are usually comprised 
of single or paired square posts with beveled cor-
ners, are one story tall, and are topped with a band 
of moldings.

Doors: The main entrance often features double 
doors that are lavishly enriched with framing 
details, making a dramatic entry statement that 
is often accompanied by balconies and arcaded 
single story porches.

Windows: Italianate windows are known for their 
elongated proportions and are usually either one or 
two panes per sash. They are often paired together 
and sometimes even grouped in threes. Italianate 
is the first style to regularly use curve-topped win-
dows (full arch, segmental arch, or flattened arch), 
although rectangular windows were common as 
well. Three types of window adornment are typi-
cal: 1. The hooded version (curved windows); 2. 
The bracketed with entablature (rectangular win-
dows); 3. Framed with trim molding (either curved 
or rectangular). 

Dormers: Italianate buildings rarely had dormers, 
but sometimes had a square cupola, tower or bel-
vedere.

Wall Material: Santa Barbara’s Italianate build-
ings were often made of brick or shiplap wood sid-
ing (see Exterior Woodwork chapter of guidelines 
for an illustration).
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InTRodUCTIon

Named for its “stickwork” or grid of boards infilled 
with various wood siding treatments, the Stick style 
played an important role in Victorian architecture. In 
Santa Barbara and across the United States, the Stick 
style transitioned Victorian architecture from the  
earlier styles of Italianate and Gothic Revival, to the 
later Queen Anne Revival.

stick
Historic resources • santa BarBara, california

DRAFT



2 City of Santa BarBara

City of Santa BarBaraHiStoriC reSourCeS DeSign guiDelineS

HISToRY

Stylistically, Stick architecture bridges the Gothic 
Revival to the later Queen Anne and all three styles 
reference Medieval English building traditions. 
One core difference however, is that while Gothic 
Revival houses emphasized windows, doors and 
cornices set against the backdrop of the plain wall, 
the Stick style began to treat the wall itself as deco-
ration.  This resulted in subdivided panels that were 
then filled with a variety of shingles or siding giving 
the Stick style much of its character. This quality 
also carried on to the Prairie style and the Crafts-
man or “Western Stick” style, which also celebrated 
wood construction. 

Compared to its contemporaries, Italianate and 
Second Empire, relatively few Stick houses were 
built. However, in California and especially in 
San Francisco, the style was very popular into the 
1880’s. This was due to the abundance of lumber 
and California’s large building boom.

Stick style houses can be found in Santa Barbara in 
the Brinkerhoff Avenue Landmark District as well 
as dotting the other neighborhoods surrounding 
downtown.

The Stick style residence in the Lower West Side of Santa Barbara expresses its unique decoration with vertical boards dividing 
the wall, brackets under the overhanging eaves, a transom over the solid paneled wood door and long, two-over-two, double-hung 
wood windows.

A Stick style house on Brinkerhoff Avenue features horizontal and vertical bands raised from the wood weatherboards  
for emphasis.
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The massing of the Stick style is primarily a steep-
pitch gable (7:12 or greater) and cross-gable, al-
though hipped examples are also used. The hipped 
examples with cross-gables prefigure a form that 
develops further in the Queen Anne Revival style. 

Usually two-story, Stick houses often included size-
able porches and are mostly asymmetrical in layout. 
Occasionally, square or rectangular towers are in-
cluded in the design. 

CHARACTER dEFInIng  
FEATURES

Gable, Cornice and Eave Details:  Overhanging 
eaves adorned with brackets play a regular role in 
Stick architecture. Used as supports for gable ends, 
stepped wall conditions, and porch supports, brack-
ets help to define the geometry of Stick architecture.  
The treatment of the gable ends are key characters 
in Stick architecture, which are often embellished 
with trusses (in a variety of patterns), bargeboards, 
or other decorative treatments. These can be fea-
tured in the main gables of the house roof, as well 
as in dormers and porch gables.
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Porch Columns: Porches are a common feature of 
the Stick style. They come in a range of single-story 
sizes and shapes with decorative features of the 
gable ends and walls echoed along the posts or in 
the cornice of the porch.  

Doors: Solid paneled doors and single pane over 
wood panel doors with a transom above the open-
ing are common in Stick architecture.

Windows: Elongated, rectangular, double-hung, 
two-over-two or one-over-one, wood windows 
with simple casings are typical in Santa Barbara 
Stick houses.

Dormers: Dormers are often embellished with 
trusses (in a variety of patterns), bargeboards, or 
other decorative treatments.

Wall Material:  Stickwork is key to understanding 
the language of Stick architecture. Infill of horizon-
tal, vertical, and diagonal siding, as well as a variety 
of shingles, helps to express the wall as decoration. 
Meant to vaguely reference the half-timbering of 
Tudor and other Medieval styles, Sticks boards are 
often slightly raised from the rest of the wall, em-
phasizing their role in dividing the wall.
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InTRodUCTIon

Few styles of architecture allow for the exuberant 
level of detail found in the Queen Anne style. The 
culmination of Victorian taste, this style shows the 
eclectic range found in the new era and the ability for 
manufacturers of the time to distribute these details 
throughout the country. Thanks to these factors, a 
variety of ornate columns, spindle work, and elaborate 
shingles adorn Queen Anne houses.

Queen Anne
Historic resources • santa BarBara, california
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HISToRY

Queen Anne architecture was born in the later part 
of the Victorian era which included Gothic Revival, 
Italianate, Stick, and Second Empire styles. In the 
1870s, in England, architect Richard Norman Shaw 
introduced the Queen Anne residential design. It 
was intended to evoke domestic architecture of 
some 200 years earlier. The British public loved it.

In the United States, our own first centennial was 
then approaching and at the huge Philadelphia 
Centennial Exhibit in 1876, two model houses were 
built in the Queen Anne style. Americans immedi-
ately took to the style. Massively popular in Ameri-
ca, Queen Anne spread across the nation at a rapid 
pace. Much of its success was due to its affordable 
wood construction (as opposed to the stone and 
brick of its contemporary, the Romanesque style), 
as well as its adaptability.

Although it had little to do with its name-sake Anne 
of Great Britain (1665-1714), Queen Anne architec-
ture did look to the past. Whether it was ancient 
Rome with its swags, garlands, and high-classical 
columns, or its richly patterned walls of the earlier 
High Victorian Gothic, Queen Anne combined a 
wide variety of architecture features into one deco-
rative whole.

Santa Barbara’s Lower and Upper West Side neigh-
borhoods, running along Chapala, De La Vina and 
Bath Streets, are dotted with elegant Queen Anne 
residential architecture.Santa Barbara’s Lower West Side neighborhood features Queen Annes with ornate detailing in the peak of the front gable, round 

and polygonal towers, decorative brackets under the porch overhanging eaves, and numerous variations of shingle patterns.
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The asymmetrical massing of Queen Anne houses 
comes in three basic forms: the stand-alone front-
facing gable; the cross-gabled roof form; and the 
most complex and most popular, the hipped roof 
with lower cross-gables. In all of its forms, the pitch 
of the gable roof remained steep (5:12 or greater), 
adding to the building’s height and overall grandeur. 

Queen Anne houses frequently had towers or tur-
rets attached to a corner. The towers are round, po-
lygonal or square. Some towers rise from the ground 
level while others are cantilevered off of the second 
floor. Later examples of Queen Anne towers are so 
integrated into the house that they appear to be ex-
tensions of the house. 

 
CHARACTER dEFInIng  

FEATURES

Gable, Cornice and Eave Details: The expres-
sive gable is adorned with elaborate patterns and 
topped with turned finials; summarizing the décor 
of the building. The triangular shape of the gable is 
filled with interesting patterns, relief decoration, or 
a fanciful vent. Intricate bargeboards stand proudly 
forward to complete the gable. 
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Porch Columns: Porch columns and balustrades 
are elaborate and turned with ornate spandrels 
and spindle work at the top. Extensive one-story 
porches are often echoed in second-story porches 
that project or recess to further give contrast in the 
composition of the facade. 

Doors: Glass is an elaborate feature of the main 
entrance door with beveled, etched, and stained 
glass appearing in doors, sidelights, and transoms. 
A single large pane of glass is usually set into the 
upper portion of a door with delicately carved  
detailing on the door itself. 

Windows: Windows are typically double-hung 
wood, one-over-one panes. The more decora-
tive variety have large panes surrounded by small 
rectangular panes that are sometimes beveled and 
stained. Curved turrets have unique curved glass.

Dormers: The picturesque quality is achieved 
through an intricate roofline silhouette of dormers, 
high chimneys, towers, turrets and pinnacles. Roofs 
are punctuated with dormers in a variety of shapes 
and sizes and echo the rich gingerbread and scroll-
work found in the gable ends.

Wall Materials: Elaborate wood shingle patterns 
ranging from diamond, to rectangular, to fish scale 
shapes adorn the walls. 
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InTRodUCTIon

The Queen Anne Free Classic shares certain  
characteristics with its relative the Queen Anne 
style, while still containing many distinct and  
important features that place it in a class all of its 
own. It became a dominant style in Santa Barbara 
at the turn of the century, when much of the city 
was being developed.

Queen Anne free clAssic
Historic resources • santa BarBara, california
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HISToRY

As part of the Victorian period, Queen Anne Free 
Classic was popular from the late 1800’s to the early 
1900’s, with its peak from 1900 to 1910. In 1900, the 
highly decorative Queen Anne was steadily declin-
ing in popularity, while the Free Classic became the 
only Victorian style to grow in popularity. In Santa 
Barbara, it tended to come stylistically close to the 
early stages of American Colonial Revival, while 
still retaining Queen Anne characteristics such as 
asymmetrical plans, variously shaped shingles, and 
decorative bracket details. Although sometimes 
difficult to distinguish from American Colonial 
Revival because of similarities in moldings, siding, 
columns, etc., Queen Anne Free Classic is a distinct 
and important part of Santa Barbara’s history and 
streetscape character.

The Queen Anne Free Classic was popular during 
a period of great growth in Santa Barbara and ex-
amples can be found throughout the historic neigh-
borhoods surrounding downtown, including the 
Brinkerhoff Avenue Landmark District and Lower 
De La Vina Historic District.

The Queen Anne Free Classic in the Brinkerhoff Landmark District has simple lines at the cornice and simple brackets under 
the wide overhanging eaves.

The Queen Anne Free Classic on the Upper East Side neighborhood features classical porch posts, intricate divided window panes 
in the tops sashes and an intricately carved door panel.
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There are three principal massing types for the 
Queen Anne Free Classic. The first is the hipped 
roof, with a lower cross gable (or gables). This sub-
type usually has a large massing of hipped roof (pyra-
mid or elongated pyramid in shape) with a projecting 
front facing gable. The next type of massing is the 
cross-gabled roof, where the body of the structure 
is made of large intersecting gables. The final type 
is the front-gabled type, which is made of one large 
front facing gable. Smaller gables and dormers may 
off-shoot to one side or another, but the main body 
of the house is comprised of a single gable. 

Across the county, the roof pitch of the typical 
Queen Anne Free Classic tends to be fairly steep. 
In Santa Barbara, however, the pitch of many Free 
Classics is quite low. This is partially due to climate, 
as well as the transitional period in which it was 
popular, coincided with the time that Craftsman 
and other lower-pitched roofs were being used.

CHARACTER dEFInIng  
FEATURES

Gable, Cornice and Eave Details: Wide over-
hanging eaves are adorned with brackets, which 
are typically flatter and with less ornament than 
those of a Queen Anne. The lines on the gable 
ends and along the cornices are very elegant and 
streamlined rather than the intricate spindle work 
or gingerbread featured in the Queen Anne. 
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Porch Columns: The strongest defining features 
of the Queen Anne Free Classic are the porch 
posts. Rather than the turned spindles of the Queen 
Anne, the Free Classic has classical columns for 
porch supports. Across the country, these columns 
often ranged from simpler Tuscan columns, to 
high-styled Corinthian which featured leaves at the 
capital. Santa Barbara favored the simpler Tuscan 
Style, but there are examples of a variety of styles 
throughout the city. Columns are sometimes full 
height and sometimes only partial height, sitting 
on a low wall or pedestal the height of the porch 
railing. Columns can be individually spaced, but 
are often paired, especially when there is a large, 
open span in the porch. Railings and other details 
are usually simple, and often lack the complex and 
delicate detailing of the Queen Anne houses.

Doors:  The front doors demonstrate a single win-
dow pane over an intricately carved wood panel. 

Windows:  The Queen Anne Free Classics of Santa 
Barbara often have intricate, multi-light upper sash 
with ogee lugs over a single pane lower sash wood 
windows. The Queen Anne Free Classics features 
bay windows and drew from classical details of the 
Palladian window by employing triple set of win-
dows.

Dormers: Dormers echo the simple lines of the 
open front gables and would have decorative shin-
gles and a window.

Wall Materials:  Queen Anne Free Classic walls are 
often narrow wood weatherboards. The upper sto-
ries and open gables often have decorative shingles. 
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InTRodUCTIon

Although known for much of the intricate detailing of 
the Queen Anne style, the Victorian Era was also home 
to simpler styles such as the Folk Victorian. With the 
combination of bold massing forms and detailed porch 
work, the Folk Victorian embodies a transitional style 
that hints at the simpler styles to come, while staying 
connected to the current styles of the day.

folk victoriAn
Historic resources • santa BarBara, california

DRAFT



2 City of Santa BarBara

City of Santa BarBaraHiStoriC reSourCeS DeSign guiDelineS

HISToRY

As American Colonial Revival and Spanish Colonial 
Revival styles looked to the past for inspiration, so 
too the Folk Victorian looked to its roots, which 
were the simple, National Folk structures, to base 
its forms. These forms were then built upon with 
moldings and pre-cut details available from more 
current Victorian styles. Sometimes, older folk 
houses were simply updated with newer elements, 
including whole porches. 

Often called “Symmetrical Victorians”, the Folk 
Victorian style survived into the early part of the 
20th century and helped set the stage for the Crafts-
man and American Colonial Revival. Like the other 
Victorian styles, Folk Victorian was made possible 
by the Industrial Revolution in the form of the 
railroad and the transportation of woodworking 
machines across the country. Folk Victorian came 
about in the final stages of the Victorian styles. 
It was one of the final expressions of a long and  
lasting era.

Santa Barbara’s Folk Victorians can be found in 
the Brinkerhoff Landmark District and throughout 
lower west downtown.

This Folk Victorian in the Brinkerhoff Landmark District has a symmetrical façade with simple wood trim surrounding 
the openings.

A Folk Victorian in the Brinkerhoff Landmark District has square posts with delicate gingerbread and a simple, solid four 
panel door.
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MASSIng & ovERALL FoRM

The massing and form of the Folk Victorian house 
usually takes on one of four simple forms, which 
tend to have standard-pitch roofs (6:12 or greater), 
and are nearly always gables. 

One standard type is the two-story, front-facing 
gable with single story porch. In the South, this of-
ten became a single-story “shotgun house” (named 
so because all of the doors lined up, and it was so 
small that you could shoot a shotgun from one end 
and would travel clear through the house and out 
the door on the other side). 

A slightly more complex form is the front-facing 
gable with side-gable wing. This form could be of 
the one or two-story varieties, with porch tucked to 
the side in both cases. 

A third form is the side-gable one story house, with 
porch attached to the long side. This side-gable 
type is found in the one-room deep layout, as well 
as the two (or more) room deep models.

The fourth type of Folk Victorian massing is the 
two story side gable, usually one room deep. The 
porch typically sheds forward off the side of the 
house, and Victorian detailing is then applied to the 
house in a variety of ways. 

Side-gabled examples of the Folk Victorian house 
often had front-facing center gables added.DRAFT
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CHARACTER dEFInIng  
FEATURES

Gable, Cornice and Eave Details: Santa Barbara’s 
Folk Victorians have details simple in form. The 
eaves are usually boxed to form a simple cornice 
line and do not have any of the detailed ornament 
as seen in a Queen Anne.

Porch Columns: The porch features square posts 
or turned spindles. Other common detailing in-
cludes delicate gingerbread and spandrels which are 
small balusters spanning between the upper por-
tions of the porch posts. 

Doors:  The doors are also simple and without the 
intricate details of a Queen Anne. The doors are 
often solid four panel doors or have a window pane 
over three simple horizontal panels.

Windows:  Santa Barbara Folk Victorians feature 
elongated double-hung, one-over-one or two-over-
two wood windows. The wood window surrounds 
are typically simple 4”- 5” wide trim with a simple 
profile wood sill.

Dormers: Dormers echo the simple lines of the 
open front gables.

Wall Materials: Folk Victorians feature wood 
weatherboards or wood drop lap siding with multi-
shaped shingles in the gable. 
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InTRodUCTIon

Widely popular throughout the country, Tudor Style 
architecture takes its well-earned place among the 
Period Revivals of the early 1900’s. Embodying a 
romantic view with European roots, the Tudor style 
looks to the English Vernacular and medieval castle 
for inspiration. The result adds charm and variety to 
the city of Santa Barbara and is a testament to an era 
which saw great development in the city.

enGlisH vernAculAr & tudor
Historic resources • santa BarBara, california
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HISToRY

Born into an era that looked to picturesque styles 
for inspiration, the English Vernacular and Tudor 
grew in popularity from the beginning of the 1900’s 
until the 1920’s, and maintained its strength until 
the late 1930’s. 

Although named for the Tudor era in England (ear-
ly 1500’s), the English Vernacular and Tudor styles 
have a much broader scope of references. The range 
included much of the Medieval era with everything 
from thatched-roof cottages to large manors as 
sources of inspiration. The steeply pitched front-
facing gables (which are not common in the Eng-
lish prototypes) became a hallmark of the American 
English Vernacular and Tudor styles. The half-tim-
bering, which is also found in the preceding Queen 
Anne and Stick styles of Victorian architecture, was 
set apart by adhering more closely to the brick and 
plaster wall finish of their English models. 

Santa Barbara is home to a number of English 
Vernacular and Tudor buildings, which range from 
the simple plaster cottage types of the English Ver-
nacular, to the more elaborate masonry with highly-
patterned half-timbering of the Tudor. In general, 
Santa Barbara’s English Vernacular and Tudor styles 
tend to have more plaster and less masonry used in 
its wall treatments than the rest of the country. The 
style was popular in the 1920’s and can be found in 
the neighborhoods that were developed in that era 
like the Lower Riviera and the San Roque neigh-
borhoods of Santa Barbara.

The house in the Upper East neighborhood has an arched brick door surround and half timbering that 
decorates the gables.

An English Vernacular house in the San Roque neighborhood has asteeply pitched front gables and an 
arched wood door.

DRAFT



3Historic resources Design guiDelines

city of santa BarBaraHistoric resources Design guiDelines

MASSIng & ovERALL FoRM

The massing of the English Vernacular and Tudor 
styles is principally composed of a side gable with a 
cross gable (or gables). Hipped roofs are also used, 
but less frequently. The roof pitch is typically steep 
(9:12 or greater) and often includes dormers that 
help turn the upper attic space into a usable floor. 
Vergeboards, or large, often decorated boards at the 
end of the gable, are found in Tudor houses across 
the country. Stylistically, Santa Barbara tends to be 
more restrained, and the vergeboard detail is only 
sometimes used. 

CHARACTER dEFInIng  
FEATURES

Gables and Roof Details: The English Vernacular 
and Tudor style also includes buildings with parapet 
walls which end the gables (the roof-line tucking 
below it). English Vernacular and Tudor style roofs 
were executed in slate, composite shingle, or wood 
shingle. In some instances, thick, thatched roofs 
from England were imitated in rolled asphalt.

Porches: English Vernacular and Tudors empha-
size the front entrance with steps to a stoop rather 
than a large covered porch as Victorians and Crafts-
man have.
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Doors:  Doors are typically heavy wood planks and 
have round arches. They may have accent pieces of 
stone surrounding the openings, similar to stone 
quoins. Doors are recessed at the wall plane with 
stucco return with no trim.

Windows: Windows are usually tall casements 
made of wood or metal, although double-hung sash 
windows are also used. It is common, especially 
in major rooms, to have three or more windows 
together to form a large expanse of window. This 
sometimes is turned into a bay window or a smaller 
oriel window. Windows are recessed at the wall 
plane with stucco return with no trim.

Dormers: Dormers mimic the steeply pitched 
gables of the main roof form.

Chimneys:  Large, often expressive chimneys are 
a key part of the Tutor style. Made of brick that 
sometimes has decorative patterns, stone, plaster, 
or a combination of these materials, the Tudor 
chimneys usually house several flues, which are 
then expressed in chimney pots or other decorative 
flue treatments. 

Wall Materials:  The English Vernacular and Tu-
dor styles have a large range of building materials. 
In Santa Barbara wall materials are usually in stucco 
often with decorative half-timbering that imitates 
the half-timbering of English Medieval houses. 
Similar to the half-timbering look of Medieval con-
struction, the infill of the half-timbering is typically 
brick or plaster. Half-timbering with infill is often 
found in the second floor and sometimes used to 
decorate main gables of the structure. 
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InTRodUCTIon

Enthused for the 100th anniversary of nationhood, 
the late 1800’s saw a resurgence of Colonial-style 
architecture, which soon grew into a massive 
movement. Across the nation, American Colo-
nial Revival became the strongest house style of 
the first half of the 20th century, dominating the 
vernacular architecture of America. Having left a 
lasting impression on house design, its affect on 
the city of Santa Barbara continues to this day.

AmericAn coloniAl revivAl
Historic resources • santa BarBara, california
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HISToRY

American Colonial Revival started in 1876 at the 
Philadelphia Centennial. It soon began to influence 
two Victorian styles of architecture. A portion of 
the developing Queen Anne architecture became 
Queen Anne Free Classic that has much the same 
detailing as American Colonial Revival, but had the 
asymmetry and massing of the Queen Anne, while 
the Shingle style exhibited traits of early Colonial 
shingle lean-to additions, as well as some classical 
detailing, such as Palladian windows. 

As it became more popular, American Colonial 
Revival began to change from a style inspired by 
the early Colonial period, to a style with highly his-
torically accurate recreation of architecture details. 
Periodicals published articles that included pho-
tographs and measured drawings of various early 
Colonial buildings. 

In Santa Barbara, American Colonial Revival has a 
presence, but it was not as strong as in other parts 
of the country. This was in part because of the 
strength of Mission Revival, Craftsman, and Span-
ish Colonial Revival styles in Santa Barbara during 
the early 1900’s when American Colonial Revival 
was popular on a national scale. It was nevertheless 
a key part of Santa Barbara’s architectural reper-
toire and many examples can be found in the Lower 
Riviera neighborhood.

The American Colonial Revival house in the Upper East neighborhood has the distinguishing elements of the centrally located 
front entrance surrounded by sidelights, under a portico with slender columns, four-over-four divided light, double hung windows 
and operable, louvered shutters. 

This American Colonial Revival on Upper State Street features a triangular pediment over the portico that is in the center of the 
symmetrical façade.
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MASSIng & ovERALL FoRM

There are many forms of American Colonial Revival 
houses which occurred in various times throughout 
the country. In Santa Barbara, the most frequently 
occurring were the side-gabled roof, the Gambrel 
roof, and the side-hipped roof. 

Nationally, they tended to be two-story with fairly 
steep-sloped roofs. In Santa Barbara, American  
Colonial Revival houses are mostly two-story, but 
the roof pitch of both the gable and the hip tend to 
be shallow.

CHARACTER dEFInIng  
FEATURES

Roof, Cornice and Eave Details: The cornice of 
the American Colonial Revival architecture is a key 
feature. Following the Georgian and Adam styles 
of the original Colonial period, American Colonial 
Revival buildings have a boxed cornice that includes 
molding details such as dentils or modillions. There 
are some American Colonial Revival buildings that 
break with their earlier Colonial precedents by  
having open eaves with rafter tails.
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Porch Columns: The entrance of the American 
Colonial Revival house is usually centrally located, 
helping to establish the bilateral symmetry of the 
front façade. Detailing, such as porticos with a 
curved underside and intricate molding profiles, are 
often based on early Colonial precedents. Slender 
columns (sometimes paired) are frequently used.

Doors: The solid, paneled, front entrance wood 
doors have semicircular fanlights and side-lights.

Windows: Windows in this style are typically  
rectangular with double-hung sashes in which 
both lower and upper sashes are operable. Sashes 
are sometimes subdivided into 6, 8, 9, or 12 panes, 
which references America’s early period when large 
panes of glass were not common since they were  
expensive and hard to transport without breaking. 
Bay windows, paired windows, or tripled win-
dows are also used in American Colonial Revival, 
although they are not found in early Colonial ex-
amples. Operable, louvered shutters, which are each 
half the window width that if closed they would 
perfectly cover the window, are often present.

Dormers and Chimneys: If dormers are incor-
porated into the roof, they are always gabled and 
aligned vertically with the windows and central 
door. Chimneys are often located at the gable ends 
of the houses.

Wall Materials: American Colonial Revival build-
ings in Santa Barbara are made of wood siding. 
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InTRodUCTIon

An important part of Santa Barbara’s architecture, the 
Italian Mediterranean pre-dates the Spanish Colonial 
Revival and was key to Santa Barbara’s spirit as the 
new American Riviera. Having both a climate and  
geography similar to the coastal hill-towns of the  
Italian Riviera, Santa Barbara embraced the Italian 
Villa as architecture and garden design well suited to 
the Santa Barbara lifestyle.

itAliAn mediterrAneAn
Historic resources • santa BarBara, california
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HISToRY

With increased leisure travel to Europe during 
the late 1800’s and early 1900’s, patrons began to 
request architecture strongly based on particular 
regions of the Mediterranean. The Italian villa was 
seen as a perfect model for the American country 
house, as a counter to the Gothic-related forms 
of the Queen Anne and Shingle styles. With more 
advanced printing techniques, as well as carefully 
studied drawings and photographs, architects were 
able to base their designs on highly accurate aca-
demic books of Italian architecture. This contrasts 
with the earlier American Italian movement, the 
Victorian Italianate, whose source was primarily 
pattern books that were loosely based on Italian 
models. 

In Santa Barbara, Italian Mediterranean fit well 
with the Mediterranean-like climate and was eas-
ily mixed with the growing popularity of Spanish-
Mediterranean, as well as the thriving Mission 
Revival architecture. There are a few examples of 
commercial Italian Mediterranean style buildings 
in downtown Santa Barbara, as well as many large 
homes in the Upper East neighborhood and on the 
Riviera. 

The house in the Upper East Side neighborhood of Santa Barbara captures the Italian Mediterranean symmetrical façade and 
deeply recessed arched front entrance.

One of Santa Barbara’s finest examples of the Italian Mediterranean style commercial buildings in downtown is the Masonic 
Temple on Carrillo Street.
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The general form of the Italian Mediterranean 
house/villa is a rectangular or square box, two sto-
ries tall, with a hipped roof. These tend to be of 
three types: the simple rectangular box shape with 
centrally located entrance;  the rectangular box with 
projecting mass(es);  and an asymmetrical form. 

CHARACTER dEFInIng  
FEATURES

Roof, Cornice and Eave Details: The roof of the 
Italian Mediterranean house shows its connection 
to the other Mediterranean styles while differen-
tiating itself as Italian in origin. Low sloped with 
a hipped roof, the roof is distinguished from the 
Spanish Colonial Revival by using Roman pan and 
barrel terra-cotta roof tiles, rather than the Spanish 
barrel and barrel. The Roman pan is a long, flat tile, 
with ridges on either side. The barrel tiles then sit 
on top of the pans. The transition from wall to roof 
treatment features boxed in eaves with a classical 
cornice rather than open rafter tails. The cornice 
often includes large brackets like the Victorian 
Italianate style. 

Porch Columns: The recessed, shallow entrance 
area is typically accentuated by classical columns or 
pilasters, often of the Tuscan order, that flank the 
shallow entrance. The portico has single arch or a 
series of arches making an arcade.
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Doors: Since the style has a strong adherence to 
order and symmetry, the Italian Mediterranean en-
trance is centrally located with an opening above 
the entrance in the full second floor that is flanked 
by symmetrical openings in a symmetrical arrange-
ment of rectangular openings on either side of an 
arched opening.

Windows: Elaborate windows are on the first 
floor with more simplified window patterns on 
the second floor. Italian Mediterranean windows 
are paired, true-divided light, wood casement win-
dows with no trim as they sit deeply recessed in the 
stucco wall. 

Dormers: There may be small hipped dormers 
symmetrically placed on the roof.

Wall Materials: In Santa Barbara, Italian Mediter-
ranean walls are stucco and never wood siding to 
differentiate them from the Italianate. Other deco-
rative features include quoins and belt courses that 
divide the plaster walls.

Variations of the Tuscan Order often seen in this style, note the differences in the entablature (cornice).
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InTRodUCTIon

Known for its Spanish Colonial Revival architecture, 
Santa Barbara owes much of its charm to the many 
thick plaster walls and clay tile roofs of this style. The  
various subtle details carved in wood or crafted in iron 
add to the quality of the architecture and character 
of the city. Spanish Colonial Revival architecture will  
always be key to Santa Barbara’s identity.

See the El Puelo Viejo Design Guidelines for more 
details of the style. 

spAnisH coloniAl revivAl
Historic resources • santa BarBara, california
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HISToRY

In 1916, Bertram Goodhue, author of a book on Spanish Colonial architecture, 
helped to kick-start the new Spanish style with his designs for the Panama- 
California Expo in San Diego. Until then, the only Spanish themed architecture 
was based on Mission prototypes. Soon, however, architects and patrons began to 
look to Spain itself for detailed examples of the Spanish style. 

Throughout the territories originally settled by the Spanish in the Southwest, as 
well as Texas and Florida, the Spanish Colonial Revival flourished. In Santa Bar-
bara, the style was championed by many architects including George Washington 
Smith, Lutah Maria Riggs, Winsor Soule, Reginald Johnson, William Edwards, 
and Joseph Plunkett. 

Also key to the success of the Spanish Colonial Revival in Santa Barbara was the 
Plans and Planting Committee through which Pearl Chase and others helped to 
sway Santa Barbara towards a more unified architectural style based on the City’s 
Spanish Colonial and Mexican past. After the earthquake of 1925, much of this 
vision was realized in the rebuilding of State Street and the Pueblo Viejo area, from 
which Santa Barbara has received much of its beauty and notoriety.

The details of Spanish Colonial Revival architecture vary greatly depending on 
which period of Spanish architecture is being referenced. In Santa Barbara, the 
Andalusian vernacular, (southern-Spanish farmhouse) was the key inspiration for 
the simplicity in detail found in much of the region’s architecture. The Spanish 
Colonial Revival style emphasizes the interplay of cubic volumes, patios, pergolas 
and verandas; each interpreted and redefined by local architects or regions in their 
own oeuvre of the form, massing, and decorative treatments. In Santa Barbara, the 
Spanish Colonial Revival style was exemplified by George Washington Smith, one 
of Santa Barbara’s noted architects from the 1920s when he was one of the most 
popular architects in the United States.

Santa Barbara has examples of the Spanish Colonial Revival style throughout 
the city from the distinct commercial buildings on State Street, to large homes 
and estates on the Riviera, to multi-family housing and hotels in the West Beach  
neighborhood along the waterfront.

The 1925 Spanish Colonial Revival house across from the Mission features wood 
entrance doors, recessed wood windows, smooth stucco walls, and red terra-cotta roofs.

The 1920s Spanish Colonial Revival hotel in West Beach neighborhood features deco-
rative tile steps and a plaster balustrade leading to the front entrance.

DRAFT



3Historic resources Design guiDelines

city of santa BarBaraHistoric resources Design guiDelines

MASSIng & ovERALL FoRM

The massing of the Spanish Colonial Revival house 
takes on a wide variety of forms. In all forms, 
the roof pitch is low (usually 4:12 or less) and an 
asymmetrical plan is the norm. Five massing types 
include: the side-gabled type, which is rectangular 
in form and sometimes includes lower side-wing 
portions; cross-gabled roof, which typically has one 
front-facing gable and one side facing gable;  the 
hipped-and-gabled roofs; the hipped roof, which 
tend to be simple rectangular box-shaped houses;  
and the flat-roof, which is a relative of the Pueblo 
Revival house. 

CHARACTER dEFInIng  
FEATURES

Cornice and Eave Details:  Simple if any ornamen-
tal detail at the cornices and eaves with the emphasis 
on the terra cotta tile that create a decorative edge 
from the roof to the wall.

Porches and Balconies: Front entries are often re-
cessed in a deep wall opening. The emphasis is on 
balconies with balustrades made of wood, plaster or 
iron rather than elaborate porches of the Victorian 
styles. 
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Doors: The wood entry door expresses solidity with 
an arched decorative plaster or stone surround that 
sets it apart from the other façade openings. Doors 
are made of wood planks or panels and recess in the 
wall plane with a stucco return and no trim. Color-
ful decorative tiles are used as baseboards, door sur-
rounds, or other features of interest.

Windows: Deeply recessed, wood windows are 
generally fixed or paired casement windows with 
lights divided by horizontal mullions. Windows re-
cess at the wall plane with a stucco return with no 
trim. Awnings are often found at windows openings. 
Santa Barbara has many Spanish Colonial Revival 
buildings with a variety of intricate to simple wood 
or iron grilles (rejas) over the windows, especially on 
the ground floor.

Vents and Chimneys: Venting in places such as 
gable peaks is often accomplished through decora-
tive plaster grills. Stucco chimneys are tower-like  
elements with decorative openings that are both 
practical and ornamental.

Wall materials:  The Spanish Colonial Revival style 
features smooth, whitewashed, planar, stucco walls, 
with the emphasis on broad, uninterrupted wall sur-
faces punctuated by a careful use of openings that 
are asymmetrically arranged. The thick walls help 
the plaster building to feel believable as it imitates 
buildings originally made of load-bearing masonry.
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Local examples of the Spanish Colonial Revival style with smooth stucco walls, deeply recessed windows, and terra cotta tile roofs.
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InTRodUCTIon

Enthused for the early roots of California, a movement 
to restore and protect the Missions spread through-
out the state in the later part of the 1800’s. Mission  
Revival architecture was born. Harkening to the  
missions with plaster walls, tile roofs and, of course, 
prominent mission gables, this style took a decisive 
stance as it honored California’s past. Although rooted 
in church architecture, Mission Revival carried the 
forms of the Missions to everything from train stations 
to simple residential homes.

mission revivAl
Historic resources • santa BarBara, california
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HISToRY

Influential architects like Arthur Page Brown and 
Arthur Benton championed the style by bringing 
Mission elements into their designs. Chicago’s 1893 
Columbian Exposition saw the California build-
ing designed as a Mission Revival building. By the 
mid 1890’s, Mission Revival architecture was in full 
flight. 

Its popularity soared, especially in the southwest. 
Hotels across the region began building in Mis-
sion Revival style. The Southern Pacific and Santa 
Fe Railroads built their train stations in the new 
style. Great works of Californian architecture like 
the Mission Inn in Riverside and the San Gabriel 
Mission Playhouse in Los Angeles were built in  
this style. 

A huge hit in California, Mission Revival architec-
ture soon spread across the nation. Enthused with 
a newfound love of Early California, architects of 
the late 19th and early 20th centuries looked to the 
southwest icons of early Spanish architecture, the 
Missions.

In Santa Barbara, buildings such as the train station 
helped give Mission Revival architecture a strong 
presence in the City. A wonderful series of Mis-
sion Revival houses in Santa Barbara is the famous 
Crocker Row on 2000 block of Garden Street, de-
signed by renowned architect Arthur Page Brown.

The Mission style of Santa Barbara’s Crocker Row on the 2000 block of Garden Street demonstrate Mission shaped parapets, 
smooth stucco walls, wide overhanging eaves and red tile roofs.

Santa Barbara Train Station constructed in 1901 is a Mission Revival building that greeted visitors to the charming city that 
reflects so much of its Colonial and Mexican heritage with its distinctive Mission style parapet and sheltering arcade.
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MASSIng & ovERALL FoRM

The massing of the Mission Revival building is usu-
ally two or more stories tall with a low-sloped hip 
roof. It has either a symmetrical or an asymmetrical 
façade. The symmetrical type may be either square 
or rectangle in plan. 

The other type has an asymmetrical façade. Often, this 
asymmetrical façade is applied to a simple rectangle  
or square plan. The asymmetrical façade can also  
be used as part of a more complex, asymmetrical plan. 

CHARACTER dEFInIng  
FEATURES

Parapet and Eave Details: The strongest and 
most important Mission Revival characteristic is 
the Mission parapet. Based on the rounded para-
pets of Missions such as Mission San Diego Alcala,  
Mission San Juan Capistrano, and Mission San Luis 
Rey de Francia, the Mission parapet celebrates the 
early Spanish roots of California and the South-
western States. The Mission Revival residences are 
known for the wide overhanging eaves.

Roofs: Red, terra-cotta tile roofs were important  
elements of the Mission style. Made of individual 
Spanish red clay barrel tile, Mission Revival chose 
a roof material that expressed the inspiration of its 
form. Additional features of Mission Revival archi-
tecture include visor roofs (thin strips of roof tile which  
cantilever off a wall) and bell towers on the roof.
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Porches (Arcades): Rather than the covered wood 
porches of the Victorian era and Craftsman style 
buildings, front entries are sometimes behind small 
arched portico or open arcades with arched open-
ings that are defined by simple, large, wide columns. 
The arcade was reborn in Mission Revival architec-
ture; in public architecture such as the train station, 
it became a sheltering walkway, while in the private 
dwelling, it became the porch. 

Doors: Doors are often wide or paired wood plank 
or paneled doors. Doors and doorways are often 
distinguished by an arch. Decorative divided-light 
glazing is often in main entry doors as well as doors 
that are flanked by sidelights.

Windows: Decorative windows, such as four-sided 
quatrefoils and three-sided trefoils are often used in 
the Mission Revival upper story or in the parapet. 
Originally, these windows were simply openings for 
venting heat from the upper portion of the build-
ing. Eventually, they were enclosed with glass and 
became decorative features of the Mission Revival 
style. Other windows often had arched openings, 
wood frames and casings with double-hung sash 
and sometimes intricately divided lights in the upper 
sash. Windows are recessed at the wall plane with a 
stucco return and no trim. 

Dormers: Dormers were common on the hipped 
shaped roofs of the Mission Revivals.

Wall Material: Smooth stucco nearly always adorn 
the walls of Mission Revival buildings, sometimes 
with various minor plaster or stone decorative ele-
ments.
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InTRodUCTIon
Intent on rekindling the hand craft in the art of 
building, Craftsman architecture played a pivotal 
role in the architecture of the early 1900’s. As a 
style, it has left behind a legacy of beautiful and 
expressive details – especially in wood – that 
continue to inspire architects, builders, and home 
owners to this very day. 
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HISToRY

Reacting to loss of human craft found in the  
Industrial Revolution, the Arts and Crafts Move-
ment formed in England and soon spread to the 
United States. It became known as the Craftsman 
Movement in the United States and utilized local, 
natural materials, simplicity of forms, originality, 
and hand-crafted detail. In 1901, the first issue of 
The Craftsman magazine was published by Gustav 
Stickley, a strong proponent of Craftsman furni-
ture, textiles, and architecture. Architects such as 
Greene and Greene in Pasadena, and David Owen 
Dryden in San Diego championed the Craftsman 
style, helping it to become the most popular style of 
the early 1900’s. 

The Craftsman Movement embodied great variety 
with the Arts and Crafts English antecedents, to 
homes with an aesthetic reminiscent of oriental 
wood joinery, to the Craftsman Bungalow style 
which ennobled modest homes for a rapidly ex-
panding American middle class.

In Santa Barbara the Craftsman house enjoyed a 
popularity that can still be seen today. From the 
small bungalow to the large, almost grandiose 
house, Craftsman architecture thrived in Santa 
Barbara. Craftsman architecture is found in the 
neighborhoods surrounding downtown, but the 
Bungalow Haven Historic District is home to  
the largest intact concentration of Craftsman bun-
galows in Santa Barbara (See Historic Resource 
Guidelines, Appendix A. Proposed Bungalow  
Haven Historic District.)  

A Craftsman bungalow in the Bungalow Haven neighborhood with wide overhanging eaves, wood clap-
board siding and square, tapered, wood, porch columns on masonry piers. Note the large front window 
flanked by double hung windows.

A Craftsman bungalow in West Downtown features shingle siding under in the porch gable and wood 
siding on the main walls of the house. Notice the large, simple rafter tail under the porch eave and the 
divided lights of the upper sash of the window.
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MASSIng & ovERALL FoRM

Low-sloped with large eave overhangs, and gen-
erally simple in form, the Craftsman roof is well 
suited to the warm climate of California. Three key 
subtypes are found within Craftsman architecture.

The first type is the front gabled, whose main gable 
faces forward. The porch on this type sometimes is 
created by extending one side of the roof and using 
a separate gable tucked below the main house gable.

The second type is the cross-gabled roof, which  
typically has a large side facing gable with a smaller 
front facing gable coming off of it.

The last main type is the side-gable, which often 
has the porch included within the roof, and a cen-
tral dormer above.

CHARACTER dEFInIng  
FEATURES

Cornice and Eave Details: Instead of intricate 
cornice moldings that decorated the eaves of Vic-
torian era houses, the Craftsman houses have wide 
exposed eaves with rafter tails adding subtle details 
to the simple form. The tails themselves are usu-
ally cut in a plain manner (a single angled cut or 
two being the most common). In addition to rafter 
tails, the Craftsman often have exposed protruding 
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beams, or triangular knee braces to visually hold 
the large over-hanging eaves. 

Porch Columns: Craftsman typically have short, 
wide, square tapered columns that rest upon mas-
sive piers, often made of local Santa Barbara  
sandstone.

Doors: The proportions of the Craftsman door 
tend to be wide. Craftsman doors feature a pattern 
or grid of small lights inset in the upper portion of 
the solid wood door.

Windows: Santa Barbara Craftsman houses often 
demonstrate intricate detailing in the upper sashes 
of double hung wood  windows with multiple lights 
divided in unique patterns that are sometimes the 
same pattern as found in the glazing of the front 
door. The front elevation often features a large 
window opening holding a set of three windows; 
a large center window flanked by two double hung 
windows. 

Dormers: Even though the roof pitch is low, dor-
mers are still found in the Craftsman house. Typi-
cally, the dormers take the form of individual gables 
with open eaves to echo the forms of the rest of the 
house, or one large shed dormer that rises from the 
long roof of the side-gabled Craftsman. 

Wall Material: In Santa Barbara, craftsman struc-
tures typically have wood shingle and/or wood 
weatherboard siding with local sandstone often 
used for piers, chimneys and other detailing. 
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